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Ilannah Quinlivan

Ry Hannah Gminlivan

Iu Tonue Jub. <018, Canlmerra-lased arlisl Fanmals Quinlivan spobe abool er comples apellods of meakiog in
the expanded fisld of drawing. and how the concepts of motion and space are cantral to her practica
spanning twa, three and four dimesnsions.

I've never besn the kind of artist whe sits idle waiting for inspiration to strike. My art practics is exactly that, a daily practice

that is honed throngh reiteration. I work ont my ideas through making, not the other way aronnd. This is why I make.

whan praparing to craite 2 mew worly, I lila to visit the cpace it will ba achibitad in and think abont the affacts I want to alizit
in the viawer. The big decisicos about 2o artwork in terms of matarials, scale, mannser of installation, and the like are then
made with thic in mind. The affeetive paletie of the final artwork arizes throngh a dialopgue betwreen ark object, place and the
viewers" badies.

Lately, I have besn expanmenting with the methed of Thythmanalyss to stTUcture my MaKING Procass, especially tor site-
specific works. Rhythmanalyiis was developad by social theorist Haori Lefabyra a5 2 sat of techniques for nnderstanding the
production of wrban spaces. It is nsefl when making site-spacific spatial drawings, as it helps me to see the world a5 a2 tangle
af relationchips and flows, ratker than a set of disercte things to be understood separately. Itz about attending to the world in

a diffarent way, to observe spaces lika a child listens to the scund of 2 seazhell
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werking this way, I rely on my body to maks decisions as muoch as the conseicus part of my mind. As I'work throngh and with
a spaca, my body becomeas not so much 2 matroncme as 32 pendolum, moving back and forth with 2 gait that is at first
nocertain and irragular but so0n becomes harmonised and rhythmic. Each cycle back and forth gain: mora information, more
moementum. Throngh making, I hecome attuned ta 3 sita's matariality and spatiality, 2 knowladge that comes up throngh my
feet and iz lodgad in the muscles, morz than just 2 knowledga that comes in through the eyves and ears to the brain. Tha
physical soreness of my muscles attest to the thythms of that work, thythms that are ultimately dictated by, and ar= 2
reflection of, the constitation of the site itzelf.

Thiz methad of making was devaloped nunder tha snidance of German artizt Monika Grzymala, wha has been mantoring me
for saveral years. Liks Monika, who coined tha phrasa “spatizl drawing' to describe her site-specific constructions, I s5ea my=alf
as working in tha expanded fisld of drawing. Hare, I ttace my intellectual haritage back to Gartmude Goldschmidt (also known
a5 Gega), a Jewish smigré to Veneruela whoss "drawings without paper’ made a radiczl break from tha plans, transforming 2

sarias of lattice-like drawings on paper into vast networks of lines io space.

Building on this mathod of making, I have bean thinking beyond the architecturzal spaces of our citizs and making drawings
that examine the architecture of our amotions and fealings. Wa tand te think of emotions a= something intensely parsonal and
individual Yet often cur moods and hahits ara shaped by broader social farces in ways we baraly perceive. an nnspakan buat
shared commoeon ground. Here I'm building oo the thooght of Raymend Williams, and what ke called the structura of faeling,

that unconscionsly shared pattern of impulses, restraints, tonas that simmer below the surface in particular timas and places.

During 2017, I undertook 2 series of experiments in Berlin, Colorado aod Malbourne that sought to materialize some ideas

abant how maotion has becomes a key anxisty of our tims.

Tha last of thase Trovelling Light, examines our paradexiczl relationship with mobility. Whils thase with money and vizaz
calebrate the joy of meoticn and the possibility of travel, the knowledge that today™s hypermobility is environmentally
destructive travals with us. Our motion is 2lso baunted by the shadow of the forced movement and constrzined mobility of
thiase whosza cannot ramain in their hames but who are anabla to cross bordars. TV imagss of rafugess in Enropa wers
streaming inte my Berlin studic when I embarkad wpon thess works. Travalling Light explorad the way that these new
valences of mobility strwetura our thoughts and feelings, and the contradictory set of impulsas and hasitations it creates io us
all

I created this work in collaboration with twe claszically-trainad vocalists, Shikara Ringdahl and Lonise Eeast. Working with
Shikarz and Lonise enablad both the litaral mobilisation of tha artwork — elements of which they carried oo their backs — as
wall as 2 more metaphorical mobilization through the movament of their voices. Working in this way was incredibly
rewarding, as it allowsd me to tzke the wark in the direction I falt it naeded to go, rather than beaing constrained by what 1

could achieve alons.

This artidde was ariginely publisbed in Asticn Profik siii: 432, 2ME
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