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and stacked canvases. But space doesn't leel like an issue here = there is o much
spatiality exuding from her simple. graphically tight canvases that the senstion,

rather than being dausirophobic, is one of wandering into vast. unexplored peychic dimens
#ons. It soems libe a world before the complexities of civilisation and lechnology took owver,
a time o sone form of spinitual freedom, a time of contemplation and the acknowledgment
of the natwural ek and Mloas of energy and real feelings of melancholy and celebration

Maass canwises explode with simple = although mol simplistic - rewlenngs of foars,
stags. horses and crvas, rendered with primal urgency. Her animals cavort and stampede
against vast planes of gentle minimalist coloumtion. deep greys ard pastsls. vast plains of
clowd-like suface. Her menagerie float like the animal-spirit icons of pre-contact ae in the
traditions of the Austrakan Aloriginals. American Indiars o Tibetan Buddhists

There bs nothing Inerally religious about Mass's an, but there is no denying the inhenent
sense of spiritualiny in the way she palinds: i s meditative but pod aithout 3 semewbal con-
tradictory wrgency. her pictures zoom in and oul of Zen-like contemplation theough 1o
muamic gestural mark-making

That these works ane dieply personal is beyond dispute. Talking in the studio one balmy dfer
noin, it quickly becomes appanent that the mason the works have such a strangely profiound
eflec) i the Fact that at their cone are literally issues of life and death. the first the binh of hes
first chifed. ihws seoond the ragic suisice of her sister, who had suensd from bi-polar disondes

But despite this, rather strangely these are not paintings of either cebebration of moum-
ing: they franccend the more litoral readings, Mloating in a zone that loels mwore like &
sripping away of the obwvicus reflections of motherhood or bereavement into & realm that
hiwers above

M arise Maas’s studio is a crowded, confined space, bately enough reom for her easel

...it quickly becomes apparent that the reason the works have
such a strangely profound effect is the fact that at their core are
literally issues of life and death. ..

Marke Maas was born in 196% in Utrecht, The Netherands and emigrated to Sustraka with
her parents in 1982 In 1991 she secured her Backelor of Fine Art al the Tasmandan School of
Art, having specialised in printmaking Over the nest few years soveral clements would influ-
ence the direction of the young artist. The first was 1wl In 1992 she made the obligatory
pilgnmage to New York for the lirst time and then in 1993 she moved to Holland to study
primtmaking a1 Grafisch Atelier in Haaremn before seitling o a time in Amcterdam, The sec.
ond element was poverty. | was very poor and coukin get encegh money together 1o
conbinue printmaking. so @ ook up painting.” she says, Bul even that was a struggle, seeking
surkaces 1o paint on she ended up dismastling the ceiling where she lived to salvage boards
b paint o "I'm a very impatient persom,” she admits. °| jest had 1o stan making things

But arguably it was her 199 trip to Mew York that had lasting impacd F was in Gotham
Lhat she discovered the work of Susan Rothenberg

Rothenberg first gained attention in the mid-19708 when ant was dominated by absteac-
Ton I 1973 Boahenbetg sketched the silhouette ol & borse divided by a vertical line,
mll'ﬂil.lﬂm this hir'npl-:'. oElinesd g ol & horse on a L,w]: Canvas. These |m palnt-
ings wene thickly painted in tempera or acrylic and usually dominated by o single color. The
combination of recognisable subject matter snd abstract form produced a sense of immedi-
acy that brought her corsiderable acdaim. Between 1973 and 1979 she made a numbes of
such paintings, including the famous X1, based on the motif of the sithouetted horse

The way that Rothenbergs images resemble prehistonic drawings found on the walls of
caves clearly impacterd on the younger Maas, an influence seen to this day

“When 1 liret saw her work n Mew York was breathless,” says Maas "1 was just 5o jealouws ©

Inkormed by her experiences abroad, Maas returned 1o Melbowme in 109 and has shown
every yeal since, starting at Rioar Studios Gallery in Filzroy in 1997 three shows & lackman
Callery and a further three at Flinders Lane Gallery. Her work has been snapped ugp by numer-
ous prrvade and pubdic collections including the National Gallery of Australia in Canberra

The deplction of animals in art 15 as long &s the history of an itself. But. despite having 4
bk of Griy's Anatomy — that Eamoss guidetsok to literal foem = on her desk, Maas doesn'T
aspine to realism per o Hor earlier depictions of the horso are simple, highly graphic affairs
with straight begs and simple lines: “Mo knee" she nofes In Ber more fecent work her
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mihigene has evalved. although there is still a consclous awoldance of nealsm. Living in
[asmania, £ says she was a “horsey girl” the type who loved horses, but wasn't terribly prac-
tical when it come Lo booking aBer them. 1 did sice my horse But a0 the age ol 16 bost ingeress
in exercizing homes due 1o my lowe of boys aking over

Animals seem B0 be remarkably virubent in contempoesry Australian st most esnedally
amongst Maas’s contemporaries. Artists such a5 Louise Weaver, Kate Rohde, lenniler Millls
Linde lvimey. Adam Cullen, Emily Floyd, Kathy Temin, Sharon Goodhain, Liss Boetr, David
neooman and Irene Hanenbergh have all tackled animals s subject matiern Perhaps The clos
et 10 Maas, however would B lenny Watsan, who also seems 1o have embraced asgrects of
the deliberately nakbes ok T S IR e work of Susan Rotbenberg

Maas s aesthetic was developing just post the infematinal a0 world explozion dubned the
Transavantgands by curatlor and critic Achille Bonito Oliva. This embiraced such taian artists
as Francesoo Clemente and Enzoe Cucchi, whose work shares Maas's terdency towards sim-
ple. gaphic form (Indeed. there aze books on both aniists in her studio), But where Clameanis
ard Cucchi secem self-conscous 10 a point of dubkous lashionability, Maas, like Bothenberg
seema more interested in finding 4 degree of Zendike simplicity devold of protension. She iz
also more free in her amiculation of line, allucling 1o thie infeence of such artists as Cy
Twombly. jean Dubuifer and Paul Klee

Maas’s dellberately crude, meditative appoach to mark-making slso recalls the appmoach of
many painiers who have been dubbed “cuisider arises” amnd Maas quickly admits 1o a fasck
matlon with the pepchological when it comes 1o al. Dt she also embaces what she describes
8% the "My Miece Can Paint™ schowd of an, whese the crude depiction of hamburgens o chick-
&ns appear on the facade of fas: food shop windows often painted by a relative as opposed to
a protessional. The berm was Enspined by the Metbourme cortoonist Leunig. who used the term
“Hephew A" inoone of bis catoons It struck & choed because | had always been fascnated
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Raing an artsl, she readily aBmile, 5 6 seli-induligent alfair bl beo ever kave
wotk shift dramatically
Having had a child her son Tom. she suddenly had kit & Masank 1 i
memplated belorehand
15 regd by st that moment of inessorm wihen you lose yoursel sk sips ol painting ross
It i5 the only Gime, s S8y, Thatl now 88 & mother shi can T { b mn I 1
an forapit ool & [etle hig "
Sl ot |5 maod, Oof course that simpe Thene has been anolher alongsude herin the studio il
vhioke time she has produced this body of work. Maas has a photograph of her sister Tlaarke
" WL 1

118

Untitled-3 4

6/9/2010 4:26:59 PM ‘ ‘



‘ ‘ Untitled-3 5

Maas works on up to 10 canvases at a time. She likes to start by
applying paint without thought or plan,

pinmed to the wall. She is a stunningly beautiful young lady, but one wha in life was tostured
with the cemon condition of bi-polar disonder

In 300 Tioarke dfb-:lf.s.ﬂ.-dl'ﬂ'l.‘l ill‘el-:ll:|l M saidd thai she “dnew™ sorme |'|||||-,,|'\I Wi wrong. i tran-
spired that she had leapt from a oilf, arms akdmbo, ke o bird” Maas sayps

Tiaarke was also a painter, and had a fascination for phgeors - usually dead = as a subjeat
for drawing. The problem was, Maas says, that she was rather tasdy in throwing them out when
she was finkshed and decomposing pigeons tended o be a festisne in her somewhat socendric
SISbErs studio

Tioarke hadn® lived in Austialla since she wias 1T amd the las! sis YeErs ol heer Nifie shee vt in
Fiesole just cutside Florence. “She jumped in Asgisl by the way, bloody St Francls ... It abways
felt undair that she was bipolar But she was of course so much more than that. She was dili-
rritel:.' a much better painter than Il ever be

“I think when | was painting a1 that time | often felt like | was doing it all for ber

Maas's cam bird pectures are darkly gothic alfairs. Bather than pigeors she paints the shadowy
forms of crows. More 30 than most of her work they are deeply brooding iconographic afairs

Maag worke an up to 10 canvases ol @ tirse. She likes 1o stast by applying padmt sithaut
thought or plan, Maturally there are a lot of mistakes doing it this way,” dhe sdmits. “But | wsu-
ally end up the happiest with the mistakes. | could finish an entire painting and then spot the
accidant amd have (o rebuild the painting around the mistike [ |

Mew works by Marise Maas willl be exhibived a1 Flinders Lane Gallery. Melbourne from 4 1o 29
Apel 2006
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