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DISQUIET

' It' s  l ike fig hting  with myself so metimes, the kid s reflect myself b ack at me, the thing s they say and  d o , the p erso nality traits  that are emb ed d ed  in their DNA.'

A stud y in p arentho o d  is  held  within a s ing le g aze...
The child  lo o ks o ut at the mo ther; d efiance mixed  with ad o ratio n. An intimate, d o mestic  mo ment is  susp end ed , g ently rend ered , faithful to  the sub tle g estures o f
child ho o d . But so mething  alto g ether uneasy is  also  p resent. Larg e knitting  need les held  in small c lenched  fis ts  d raw attentio n to  a kind  o f s tand -o ff that seems to  b e taking
p lace.

Or, sweetly d ressed  in so ft creamy fo ld s, a cand y rib b o n, o vers ized  b eanie and  cup id  b o w lip s. But tho se l ip s p o ssess no  smile and  that hat seems p ermanently d rawn
d o wn o ver the eyes. Is  this  so me serio us g ame o f hid e and  seek? Or p erhap s, a fo rm o f self-imp o sed  time o ut? The mo ther g azes b ack at the child 's  hid d en face. Artis t
and  s itter caug ht at a shared  imp asse.

These seeming ly p layful imag es –  at firs t g lance they sp ring  fo rth with the vivid  reality o f child ho o d  – functio n rather as an invento ry o f o ne mo ther's  d ifficulties, anxieties
and  p erso nal d o ub ts. Frustratio n ming les with g uilt ming les with lo ve. Parentho o d  rarely l ives up  to  tho se med ia d riven inferences o f it b eing  all hug s and  kisses, and
here, d esp ite an atmo sp here o f calm, there is  a faint hint o f so mething  d eep ly unsettled . Within the d elicate b rushwo rk o f these p o rtraits  l ies a yearning  to  d ivulg e a vast
rang e o f neg ative emo tio ns, o b lig atio ns and  hurd les that co me with caring  fo r ano ther. The c lo sest relatio nship s o ften set the g reatest challeng es.

Hasting s makes p ainting s that intentio nally sub vert co nventio nal rep resentatio ns o f the mo ther/child  b o nd . Here, the hig hly p erso nal infi l trates the trad itio nal. The
p sycho lo g ical manifests within the everyd ay. Instead  o f recall ing  ico nic imag es o f lo ve – child  wrap p ed  in mo ther's  all-enco mp assing  emb race, laced  with sub tle
sug g estio ns o f saintly ad o ratio n – Hasting s uses d istance and  the uncanny to  sug g est b o th the intense attachment and  inevitab le sep aratio n that exists b etween the two .
Seen thro ug h the anxio us eyes o f the mo ther, the child 's  o wn self-ho o d  b eco mes the o b ject o f p arental s tress, a s ite o f p o tential hazard  and  wo rry.

Keenly aware o f the p erils  o f child ho o d  and  o f the p hysical d ang ers that ab o und  in d aily l i fe, the artis t uses the vario us o b jects with which the child  eng ag es to  co nvey this
sense o f fo reb o d ing . With a lumino sity and  accuracy s imilar to  18 th century p o rtraiture, the child  is  d ep icted  b y the mo ther –  rad iant skin, b rig ht eyes and  a d utiful sense
o f co mp o sure, p ro p s in hand . But unlike the id yll ic  child ren fro m art his to ry, who  sto o d  p atiently ho ld ing  o b jects o f p lay –  a p et, sp inning  to p  o r so me p iece o f nature
p lucked  fro m the g ard en – here we see sharp  need les, restraining  rib b o ns, b lind ing  cap s, suffo cating  c lo thes and  p ressing  hand s.

Each item p o ssesses a menacing  o verto ne and  it is  here that the d ark, p o ssib ly tab o o , co re o f Hasting s '  wo rk l ies. So metimes Mo thers harb o ur neg ative feeling s o f fear,
ang er o r anxiety to ward  their ro le. So metimes Mo thers want to  g et away fro m their child ren, to  no t b e s lave to  their child 's  every need . 'By d efault' , s tates Hasting s, ' these
o b ject also  reflect my o wn anxieties fo r myself in the ro le as mo ther; I to o  feel co nstrained , restrained , b lind , suffo cated  b y these b eautiful child ren.'

A p o rtrait o f a b eautiful child , infused  with a mo ther's  co ncerns; a reg ister o f the ang uishing  b attles that can o ccur b etween a p arent and  their o ffsp ring , o f the wo rries,
tend erness and  intensity o f that l ived  exp erience.
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