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Emma Walker
Field of 
 dreams Story Kate Adams

“GROWING UP in the bush created a very central and strong connection 
to the Australian landscape for me,” Sydney artist Emma Walker says. “Both 
my parents had a great love of nature. My father taught me the poetry of 
the sea and mystery of the Australian bush. My mother taught me how to 
observe and contemplate it all.”
Despite experiencing life in more than 10 countries, Walker has sustained 
an intense visual exploration of the Australian bush land for most of her 
career. “I’ve enjoyed many landscapes in foreign countries, but they always 
remain foreign to me. My favourite landscapes are inhospitable, dry, scrubby 
places … places with rocks, rangy eucalypts and blistering blue skies. I love 
the way [the Australian landscape’s] beauty is not always easy to access, the 
way it reveals itself slowly.”
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Emma Walker’s next solo exhibition is  
in September at Melbourne’s Flinders  
Lane Gallery.

Walker believes that capturing such beauty is not 
possible through imitation, but through intuitive 
interpretation. “I’m not a plein air painter. I like 
to experience the landscape and let it work within 
me. I think that the job of the artist is to take all 
this input and stimulus and funnel it into the 
work.” Intuition also guides her broader artistic 
development: “I have to be a truthful painter 
and follow my instincts. I’m not terribly good at 
predicting or forcing my own hand. !e process 
seems to be this random navigator that I follow. 
It can drive me berserk at times, but the rewards 
and surprises are worth any frustration.”
!is method most recently has instigated Walker’s 
shi" from the diptych to the single canvas. !is 
recent homogenisation of imagery – from twin 
representations to singular, stage-like arenas of 
abstracted space – indicates the strength and 
versatility of her compositional pro#ciency.
A new colour scheme has also taken possession of 
Walker’s landscapes. Her palette has dri"ed from 
realism. Reds and pinks have revived a new side of 
the Australian bush, accentuating her distortion 
of scale and seductive brushwork.

But this change was motivated by something  
deeper than pure aesthetic necessity: “It came 
about a"er the death of a dear friend. Bereavement 
created a need within me to shake things up. In 
the old days I would have done a geographical 
and hopped on a plane to some distant place. 
!ese days I have two children and many more 
responsibilities, so painting with warm colours 
seemed like the next best option. A"er more than 
10 years of working predominantly in greens and 
blues, I felt that perhaps it was time to check out 
some other possibilities in the spectrum.”
Despite her enduring devotion to the Australian 
bush, Walker doesn’t consider her future con#ned 
to landscape painting.
“Subject has never been at the top of my list,” she 
says. “I don’t think of myself purely as a landscape 
painter, it’s just that I’ve focused on that for a 
long time now. For me, the process of painting 
is the di$culty.
“Every painting I do seems to teach me something 
new, and I hope that this will always be the 
case.”

I love the way the Australian landscape’s 
beauty is not always easy to access,  

the way it reveals itself slowly
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