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£ 2f walls could talk

Painter George Raftopownles opens up, to reveal the view from the inside.
Toxt by Geraldine Haigh. Produced by Joan Wright. Pholography by Jason Loucas.
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“Painting is like a romance. One moment you
love each other, the next you can’t stand each other."
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ITS A& SMALL WORLID. CHATTING T 52
ol painuer George tafiopoudos in the shaded ganden
of his B by

oo the iy sechded samdy cove whene dee an
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Bay bungalow = a gate leacs die

dinghy B moored and which boasts boat-studded
views across Sydoey Harbour = it dawns on s dat
we actually Hved ansind the comer from each other
in London lor yean.

“That's freaky,” says the exclable painer (wha
prew upe with his “big Greek lamily™ e hours [om
Svclisey b ibe coneiry b of Geendiellk, oyve agon
Unsettling expericnoes ane wha Rafsoqeoulos thives
on. "1 love chaos, In everything.” e tells me. And

despie the tmnouiliny of the garden seing (ns we

inlk, se=a kewyukers plide past the gamlen, which at &
eereich of the imagination could be an ofive tree-lined
ifu, | sense there's

yard on his parent's home sle of G
a lot of turbulence in the anist's mind, in his smclic
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behimd me, andd in his word "1 peed lustle ond

bissbe snel srange aoisca, bl fhen 1 need o be

abke 1o prll omi,” st painter on bis decision
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. then pailling away

Eastern Sulnrbs cottygs 10
It's nhinm expenencing lif

andd rescring 10 k. Thes place serves two plEposes,
's for enough removed fiom the madness, yor
s siitingy on the boacler

A ot of Rafiopoulos’s work is, he says, abow

layermg. “Faintings have w0 hove 2 soul " he says
“They have o scream something, have o hove

scars, amd real guis behind them” Saping that

one of the Bvounte picoes in his home s an
abszract plece by Louise Tuckwell, with vitwant,
Wl not vibewing, geomectric thapes “This painting
scems simplisile, vet #'s exremely comples

The [t thar he refers oo lvs Bgha-lilieal studio

Tickwal @l e and of h Gomidor; pail In progress.

one hall of the bullling e wed 10 nong owl aa
o separnte units, whicls s suspelsingly clean and

tady on ihe doy belle vislis = as “te madhouse”

hims again at Kafiopoulos’s contadiciony natne
“Vou me pamiing is almest like a romance,” be says
“Cine mcmieni you love euch other, the next moment
youi can'l st each other. You've tefling & théngs,
s rellng, poud dvings. B's contmolling you, you're
continlling L 1i's a give and ake thing

O tlse stucdio wall e tivee winks in progicss

hege texmmed canvases destined lor cliems in
London, Parts and New York, These apparently
ol works, nnd

riw gitnmiel e ouse, are
e eoimples thean woulkd A appear, like the arist.

Exch of his paintings s an suiobiographical ermptying
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I the tooo®, says the conmny anist who s
expecting lis Rt child ihis yeae Esch work is buil
uge with splats, smears and biols of either ned, hine
on yellow oil paing, which have been seraiched over
Th
peinary colours ane mientional, “I's o play on making

with Greek words and scraps of paper added

people think fe paintings are s about pricary
coloura, D s e that singile

e s s caprieed by ihe woralives of tae canl
o a light airpline wour from Bendign o the Neitlern
Teariiory, Rafiopoulos filicsed the memosies fevtings
amel sevibiblext notes he mnde on e joumey into his

atilyee it ks, which be sys are “pesonal

soaillul pourneys; hissorical mblens, remnais of my

manel”, Trvelling o something e says is fe

his role as a painbey; “This s frons nwy willd and

clays whien | was & bot youigesr, Tree ail single an

mavedling the wosld,” sya Rafiopouks poinging i

the massive oclwe-doned Pansmiug af the Thine
which looms over the dining bl

Disesnt he ever foel exposerd, a bit weind, with
wrangers having these per=onal visual] motelooks
hanging in thelr lownes? *Yies all ile tise,” says the
adist who originally wanied w be an anchirecr, fan
fommml it “wo0 corerived”. Hie recalls cnes iy he passe)
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v e, ady a0 spot cne off Ty pa et g

womne e’ fieplace. Intigeed, he wens

0 keack an the front door wihen o stmnger pobied

his eeaed gun of & winclowe

irvitec] him iin.

iy ibea e this guy wan, bne lie iy wask i

every oo, [t was like iy whole e wis contaimsd

m his hosse, ™ Radopoulos walked siourd i i
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All ihese cnotions were stming i Ensiche e and |

et speake® B owos, e says “romdly freaky
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“I had no idea who
this guy was, but
be bad my work in
every room. It was
my whole life was
contained in bis
house...It was
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